Orphan or Dancer

for soprano and piano
Forrest Balman

Asher Marron
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Although trilling in this section should be free of rhythmic constraints, all trills in this section should be performed rapidly. The below notation
suggests the dynamic precision. The diagram is broken down in 61. The nand, in the diagram, the jagged lines suggest a period, no more than

one second long, of key rattling. The keys themselves are producing the only sound. No audible pitch has yet to be produced. Because of the
construction of the instrument, there will be a 'breaking point' where pitch begins. This point happens approximately at pp in the first instance
and is notated with two parallel slashes in the shorthand notation.
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