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Sonata 46 in Ab Major, Haydn - Synopsis 

One of the unique aspects of this sonata is the retransition. Defined as a section that 

functions as a passage which modulates to the tonic key, the retransition in this piece appears to 

be almost an afterthought. Haydn spends up until the very last moments of the development to 

maintain a sense of instability through frequent tonicizations and modulations. By the time the 

retransition appears, Haydn is posed with the challenge of modulating from F minor to A flat 

major. Granted, these two keys are relative to one another, the phrasing and structure of the 

retransition conveys senses of urgency and improvisation. This effect is felt the most at the point 

of transition to the first theme. The theme and retransition ellide at this point, fusing them into 

one unit with two differently functioning poles. 

Another peculiar instance in the piece falls between measures eighty-eight and 

ninety-one. The first theme is restated for the second time in the recapitulation during these 

measures; however instead of restating the theme verabitm, Haydn varies the theme to reflect a 

focus on the dominant rather than continuing to emphasize the tonic. Haydn introduces two dark 

German augmented sixth chords which recolor the theme with F flats instead of the F naturals 

one would expect in a piece in Ab major. The recapitulation is expected to function as a 

restatement of themes already present in the exposition, however Haydn’s use of variation 

presented an unexpected twist that was both pleasant to hear and analyze. 

 
















