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MUS 710
Symphony 84 in Eb Major, Haydn - Synopsis

Looking at the entirety of the form, one of the most interesting aspects of the piece is the
distribution of thematic and transitional material. The way I choose to separate the two, for the
sake of consistency, is based on the material’s singability, and its tonality. Thematic material,
especially within the context of music of the common practice period, is both cantabile and
memorable. The transitional material often, but not always, serves a function of extended
tonicization or modulation. This isn’t to suggest that a theme cannot modulate. It is common for
a theme to modulate once throughout and cadence in an entirely different key than what it began
with, however transitional material isn’t bound to the same key related constraints as themes
usually are. Themes are generally either in a tonic key, or a closely related key. Transitional
material often functions as a means of arriving at a new key without presenting new thematic
material. Over the course of the first movement, Haydn’s composition makes use of nearly a two
to one ratio of transitional to thematic material. Themes in Haydn’s first movement function as
germs that inspire the rest of the piece, often manifesting themselves as melodies that are
contrasted against with transitional material.

When compared to the first movement, the fourth movement, which inherently has many
characteristic differences: tempo, meter, and structure, displays a relatively more even
demonstration of thematic and transitional material. When comparing the two functions, the
thematic density slightly outweighs the transitional density. This could be attributed to the tempo

and meter of the piece, due to the fact that melodies generally last longer, in terms of measures,



because of the relatively small size of each of the measures. The more likely reason is the
function of the fourth movement. In terms of how I conceptualize a multi-movement work, the
final movement, like a concluding section in an essay, functions as a means of summarizing the
work. This would explain the distribution of thematic material because of the importance of the
theme as a defining characteristic of the work. Pieces are memorable largely because of their
melodic content. The fourth movement demonstrates this by presenting more singable material

for the listener to retain.
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